FARM s2ET%E
FARM
ESEHCE ]
Chief Designer
eI ETED
Co-designer

B

Photographer

T I 11th 2018 Award
Taiwan Interior Design

EZE[HETIDE

The TID Award of Exhibitions Space

BEZ
Century of Light

R Willie Koh
Z£ 3 Lee Hui Lian
#70Z Benedict Tay
PE{FI5E Georgina Tan
&=%Z Wong Xiu Hui

Studio Periphery



.\“s-.\"\ - —-—l".-----.d----—'.----.,--.,I.----»"-o-?'a-pl"'” -

L
GALLERYC |

1

A R
S )

GALLERY A






















ES-01-BF 27

AF W 2TY 2017 FHT DT R DTS " HT ARRNRKY « LW
FRASFEREE - 45 DREEAZEY  Musée d'Orsay EfF " LR 'HRZM
Raden Saleh # Juan Luna - EMEAREARET T+ ERHI BN ARAETES
AR -

RTMITGEFRARNENEIRAS  RARET —H3BAZM  MElFHA#ERE B
MANMLGETEMERASRY TR -
BRfE (327 R Raden Saleh & Juan Luma' ISR ERNE ST —ELWEERN

IR - REEEAE Raden Saleh - R L R EHENLI S R FAER - WD
BARER2ZMOTSnHERRSNALSI VRS S .

HEFENENRRIETERANEEANRBRERER OO HRIE  =METEL TN
MAYESEN- SIABRERTNELRARENETEE - 259 - BOSERRMRE
i AR AMRER RS BRRSELIOMEER .

Wis HIREERZEE  Musée d'Crsgy B BE—HERT 7 RxHexRS
SAFTEHESREZMORE  TAAVAARLIEIERERRRPHRTAWNE
-

TR AME SRR Rt
ZHARLMNREN

MRE - EMBEMEE - MEXEATARA 7PN

ES-01- Century of Light

Century of Light, the second blockbuster exhibition we designed for National
Gallery Singapore in 2017 features two exhibitions, Colours of Impressionism:
Masterpieces from the Musée d'Orsay and Between Worlds: Raden Saleh and
Juan Luna. The two exhibitions demonstrate the range of painting styles and art
mavements that developed in 19th century Europe.

To capture the essence and spirit of the two shows, we eénvision a series of huge
rooms, similar to those drawing rooms of old, Interlinked by arches and
openings that play upon the transition from one space to the next.

For Between Worlds, the two artists are each assigned a strong thematic colour
that plays off their works - a deep blue for Raden Saleh, and a dusty salmon pink
for Juan Luna. And as one traverses from artist’s space to the next, the wall
colours literally biend and transition into the next colour as well,

The archways that interlink between the various sections are made
exaggeratedly tall, dwarfing the visitors as they pass under them. They are
painted a luminescence golden hue, as 3 reference to gilded gold frames used by
the paintings in the show. They are also intentionally skewed to constantly
frame and re-frame key artworks and guide the visitors orentation,

Over at Colours of Impressionism: Masterpieces from the Musée d'Orsay, seven
different thematic colours are chosen, each of them picked for their relationship
to the subject matter and ethos of that particular section. They serve as subtle
backdrops to aid the sub-conscious understanding of the artworks,

The arches here are more simplified and deconstructed, as a response to the
scale of the space. Sometimes, they peel apart. Other times they simply
demarcate a visual break between the different sections,



