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2017 / Ginza, Tokyo
Interior design.

GINZA TSUTAYA BOOKS

event space

book area

cashier counter
stationary area
swords area 1

A A OODN =
o O 0 N O

—_—

conference area
tenant

gallery

concierge counter
cafe area
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art wall
reserve bar
back yard
void
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REEREE "HAXEBEE TEHANERBNRMNEREREESIE -
BRI A "ERZE-HINEESTR" - SRR E2SERIEINEN -
== - MEIRIREAZER "MEN WEEHRE  HhBESo B/ N EEEitk - 2R
HPHEERN "ABE dEE MR - IR AUAERNSE R A VINER
g2 - MEBiRENE - EEKTAESRAS AR E=EHEERAGE  EEEEHAE
A/ VNS ARREFER - EEALIBHNH A EEREIAEYR - FEERIE 7 EHRER
REER - EHHEAEETENEZENES - "REREEE" SRIUSAEHEL &5
B AR ERERE -

GINZA TSUTAYA BOOKS

Ginza Tsutaya Books “A Re-interpretation of Japanese Culture” “Ginza Tsutaya
Books is a place where Japanese culture and art intersect. By considering the
use of the various spaces as background for the art and eliminating styling and
decoration in the overall plan, “The beauty of function matches the Japanese
sense of aesthetics”. The flow-lines of the aisles form chains that link the “inside
and outside” spaces and the areas that are in between. Making “small
irregularities”, depending upon the type of space formed, adds a gradual change
to draw people’s eyes within the “overall regularity” of the construction. By
“small irregularities” we mean the oblique lines among the horizontal and
vertical lines giving an illogical but sensuously pleasant discontinuity to the
logical space. This re-interpretation of Japanese culture attempts to blend the
traditional and modern, based on a Japanese sense of understanding, and is
exactly what “Ginza Tsutaya Books” is trying to project as we continue to
change.
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